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CHAPTER 3 
''THE INFERIORITY OF WoMEN'': 
COMPLICATING CHARLOTTE 
YONGE' S PERCEPTION 
OF GIRLHOOD 
IN THE MONTHLY PACKET 
Kristine Moruzi 
In the first of a series of articles on the subject of "'Womankind," 
Charlotte M. Yonge declared, "I have no hesitation in declaring my 
full belief in the inferiority of woman, nor that she has brought it 
upon herself' (24). Critics of Yonge's work often cite this declaration 
to support the assertion that Yonge is antifeminist. Yet this is just one 
sentence in a lengthy series that was originally published in The Monthly 
Packet between 1874 and 1877 and which addressed such diverse 
topics as refinement and finery, girls' reading, religious education, and 
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strong-minded women. Twelve years later, in an 1886 New Year's address 
to The Monthly Packet readers, Yonge returns to many of the same 
themes from "Womankind" and fears that, "Possibly I may be convicted 
of repeating some of what has been said before" ( 41 ). The reiteration of 
many of the same ideas about the roles and responsibilities of women 
signals Yonge's unease about the changing nature of girlhood in the late 
nineteenth century. Most critics tend to focus on Yonge's fiction; yet by 
exploring the editorial content in the Packet alongside her fiction, there 
emerges a new image of Yonge as sympathetic, but also resistant, to 
the changing ideas and expectations of girls. Thus, interpreting Yonge 
as either antifeminist or feminist is difficult, if not impossible. Instead, 
by exploring Yonge's religious beliefs as a High Anglican and situating 
them within the shifting conditions for girls and women from the earliest 
numbers of the Packet in 1851 until her removal as editor in 1893, I will 
argue that Yonge's perspective towards girls was complex and sometimes 
contradictory but that she was sensitive to the needs and expectations of 
her girl readers. 
Recently, as Jacqueline de Vries has noted, "feminist historians have 
rediscovered Christianity as an important site in the historical construction 
of gender'' (135). Drawing on Yonge's High Church beliefs, I will show 
that while both her fiction and her editorial articles are driven by her 
religious beliefs, these texts also reflect Yonge's attempts to respond 
to the challenges posed by the appearance of the "Girl of the Period," 
improvements to girls' education, shifting boundaries of class and gender 
marked by the repeal of the Contagious Diseases Acts, and the changes 
to women's rights to own and hold their own property. By situating 
Yonge's texts within their original place of publication in the Packet 
and reflecting on the nature of the periodical press, it becomes clear that 
Yonge's ideas about femininity are ambiguous. 
The Monthly Packet first appeared in 1851 after two decades of 
religious and political turmoil. The 1830s and 1840s saw the rise of the 
Evangelical and Oxford Movements, both of which were attempts to 
reform institutional religion after decades of abuse. 1 Key members of 
the Oxford Movement included John Keble, Edward Pusey, and John 
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Henry Newman. Between 1833 and 1841, these men (among others) 
wrote and published a series of ninety tracts (from which the name 
"Tractarian" derives), each of which argued for a religious principle 
that was felt to be important to the Church of England. These principles 
included an emphasis on the importance of the Sacraments of Baptism, 
Confirmation, and Communion; frequent, preferably daily, church-go-
ing; and the call for church-building, missionary work, and Sunday 
school teaching. In 1845, however, Newman conveited to Catholicism, 
a move that shocked and troubled the Tractarians, especially when his 
conversion was followed by others. 
The Packet was started at the suggestion of Mary Anne Dyson and 
her brother Charles, who wished to position it as an alternative to The 
Churchman s Companion, a High Church magazine viewed with disfa-
vour among some church members for its increasingly political views. 
The Dysons invited Yonge, already a recognised author, to edit the 
magazine, and it was published by Richard Mozley, a well-known reli-
gious publisher. The magazine was a "collaborative venture, emerging 
at a time of great tension," and its objective "was to secure the loyalties 
of the next generation of Tractarians, by ensuring that their early asso-
ciations were entwined with Church of England doctrine of the purest 
kind" (Mitchell, Jordan, and Schinske 64). 
The influence of religion on constructions of femininity cannot be 
underestimated, particularly in the religious periodical press. Sue Morgan 
writes that "nineteenth-century religious teaching exercised considerable 
authority in defining the ideological parameters of femininity and mas-
culinity through the mass reception of sermons, educational tracts and 
prescriptive literature, and much ecclesiastical ink was poured forth on 
delineating modes of behaviour appropriate to either sex" (I). In the pages 
of the Packet, religion provides the guiding principle towards which all 
feminine behaviour should be directed. The religious girl depicted in 
the pages of the Packet is guided towards a feminine ideal of duty to 
her family and God, service to the community, and charity towards oth-
ers less fortunate than herself. Under Yonge's strong editorial control, 
the magazine entwines religion and femininity as it directs girls towards 
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moral and spiritual purity and respect for the traditional male hierarchies 
of church and family. 
As the Packet's editor, Yonge was instrumental in defining the reli-
gious girl presented in the magazine. She wrote substantial portions 
of the content, especially in the early years, and her fiction frequently 
appeared in its pages. The serialisation of more than twenty-seven of her 
novels, which often took two or more years to complete, as well as regu-
lar features like the "Cameos of English History,'' the "Conversations 
on the Catechism," and advice on books and reading, make her voice a 
powerful and pervasive one in the pages of the magazine. 
From its inception, the Packet clearly identifies both its target reader-
ship and its goal of guiding girls towards a feminine religious ideal. Brad 
Faught explains that Yonge's "main audience consisted of upper-class 
and upper-middle-class young women who were given fictional models 
of ideal Christian women whose first duty was to God and the Church" 
( 113). In Yonge's "Introductory Letter" in January 1851, she makes it 
clear that the goal of the publication is to help "young girls, or maidens, 
or young ladies, whichever you like to be called" (i), form their char-
acters. Aimed at girls between the ages of fifteen and twenty-five, the 
magazme 
is meant to be in some degree a help to those who are thus forming 
[their character]; not as a guide, since that is the part of deeper and 
graver books, but as a companion in times of recreation, which 
may help you to perceive how to bring your religious principles to 
bear upon your daily life, may show you the examples, both good 
and evil, of historical persons, and may tell you of the workings 
of God's providence both here and in other lands. (i-ii) 
The desire to help girls understand how to incorporate religion into their 
daily lives is a constant theme in the publication. 
Critics have examined Yonge's fiction for evidence of her religious 
views. Alethea Hayter notes that "the extent to which these doctrines 
and practices permeate the smallest details of [Yonge's] novels can only 
be appreciated when they are compared to the widespread, though not 
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universal, laxities of the pre-Tractarian Church of England" (17). As 
Virginia Bemis explains, the Church is Yonge's "constant subject. Rather 
than preach its doctrines directly, she prefers to illustrate them in life" 
( 125).2 Adopting a Tractarian position of reserve, Yonge does not preach 
like the Evangelicals but instead presents Church practices as part of 
daily life. Indeed, as the editors ofYonge"s letters suggest, her writing 
was undertaken for a mixture of charitable and educational pur-
poses, and was conceived of as part of a much larger programme 
of collective activity (including teaching, religious instruction, 
journalism, the erection of churches and schools, the establish-
ment of various mutual aid societies and so on), consciously 
designed to achieve social change. (Mitchell et al. 14) 
The religious girlhood in the Packet is similarly guided by High 
Anglican beliefs and traditions. As a consequence, the magazine depicts 
a feminine ideal of duty, sacrifice, and charity as the mainstay of the 
womanly woman. However, Yonge is aware girlhood is mutable. In her 
introduction, she laments that "if the pretty old terms, maidens and dam-
sels, had not gone out of fashion, I should address this letter by that name 
to the readers for whom this little book is, in the first place, intended" (i). 
Girls wish to be referred to differently, and the instability that Yonge ref-
erences in the opening letter recurs over the years as the changing condi-
tions of girlhood are met with concern about how to guide and instruct 
girls in appropriate behaviour. Moreover, this instability suggests that, 
even in the early 1850s, girlhood is, and has already been, the subject of 
reflection and redefinition. 
In Yonge's first "Conversation on the Catechism," a series designed to 
prepare readers for Confirmation, the theme of sacrifice and charity for 
the religious girl is embodied by Miss Mary Ormesden. She gives great 
joy to the villagers when, after the death of her father. she decides, rather 
than leaving, to continue living in the village in order to ''be kind to the 
sick, to read to the old people who had once seen her grow up among 
them, and to teach at school the children of those who had once been her 
first class" ("Conversations'' 14). Within the Packet. religious girls such 
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as Mary understand and accept their responsibilities to family, Church, 
and community. They are an important part of the community and will 
always have a place there.3 
In addition to her responsibility to her community, a girl must under-
stand the importance of her familial role. In Yonge's The Daisy Chain, 
the first half of which was serialised in the Packet between July 1853 
and December 1855, the intelligent, enthusiastic, imperfect Ethel May 
struggles with the new responsibilities placed upon her as a result of 
her mother's death. Ethel is forced to give up her studies of Greek and 
Latin when these pursuits interfere with her home duties. When Ethel 
resists this sacrifice, her sister asks, "And for that would you give up 
being a useful, steady daughter and sister at home? The sort of woman 
that dear mamma wished to make you, and a comfort to papa" ( 181 ). Of 
all the tasks before her, she is expected to forego her intellectual pursuits 
because family and community responsibilities must be privileged over 
intellectual interests. 
In such narratives, Yonge hoped to entertain her readers while also 
instructing them, rather than preaching to them. As Virginia Bemis notes, 
"Her favoured mode of teaching was the parable rather than the sermon. 
Through a story, one could see how doctrine was lived out, in a way that 
would allow readers to apply such lessons to their own lives" (124). In 
The Daisy Chain, for example, the reader is indirectly encouraged to 
sympathise with Ethel's struggles to meet the feminine ideal embodied 
by Margaret and to acknowledge that Ethel must sacrifice her intellec-
tual needs to safeguard the home against domestic disorder and religious 
doubt. The consequence of failing to meet one's responsibilities is shown 
in Flora May, Ethel's older sister, whose ambitious preoccupation with 
her husband's political career causes her to neglect her maternal duties 
and leads to the death of her child. In her portrayal of Ethel, Yonge is 
nevertheless sympathetic to the struggles of the young girl to meet the 
demands of the ideal. As Penny Brown notes, Yonge is "demonstrating 
her awareness of the day-to-day frustrations of young females with the 
cultural and gendered influences on their lives, while doing her best to 
reconcile her young readers to their situation and encouraging them by 
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depicting fulfilling channels for their energies" ( 102). Yonge is aware of 
the dreams and desires of young girls, and much of the story is dedicated 
to understanding how Ethel comes to accept her role within the house-
hold and be satisfied with the duties this role entails. 
A clear articulation of the connection between femininity and religion 
in the Packet can be found in Yonge's series of articles entitled "Woman-
kind," the first of which appeared in July 1874. Yonge discusses a range 
of subjects pertaining to girls, including the status of women, nursery 
training, religion, education, and charity. Her provocative declaration of 
the inferiority of women refers to the temptation and subsequent fall of 
Eve in the Garden of Eden, and supports the view that Yonge was an 
anti feminist. However, her depiction of the feminine ideal in the Packet 
is much more complicated than this judgement allows. Her comments 
on strong-minded women, for example, published in 1876 as part of 
"Womankind," depict a more complex feminine ideal: 
Be strong-minded, then. With all my might I say it. Be 
strong-minded enough to stand up for the right, to bear pain and 
danger in a good cause, to aid others in time of suffering, to ven-
ture on what is called mean or degrading, to withstand a fool-
ish fashion, to use your own judgement, to weigh the value of 
compliments. In all these things be strong. Be the valiant woman, 
but do not be strong-minded in a bad sense in discarding all the 
graces of humility, meekness, and submission, which are the true 
strength and beauty of womanhood. (21 : 4 7 6) 
A woman can be strong and independent even as she retains the graces of 
"humility, meekness, and submission." Yonge consistently advises girls 
to sacrifice their own needs to ensure domestic harmony and to under-
stand that charitable work is the most a girl can expect to do outside the 
home. In "Womankind," she describes "what I believe to be the safe 
and true aspect in which woman ought to regard herself-namely, as the 
help-meet of man" (I 7: 27). Nevertheless, she believes that a woman 
is not necessarily defined by her relationship to a husband. Unmarried 
women can, and should, consider themselves as "pure creatures, free to 
devote themselves to the service of their Lord" (17: 27). 
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This seemingly paradoxical position of agency and submission for 
girls and women is arguably a consequence ofYonge's religious beliefs 
and her status as both a professional author and a single woman. There 
is a tension between Yonge's religious life and her professional life that 
makes a compelling case for the paradox of her feminine ideal. As the 
editors of Yonge 's letters observe, 
The fascination of her story lies in the tension between her con-
formism and her extraordinary achievement: as a bestselling novel-
ist, as an innovative children's writer, as a writer of religious works 
(including fiction), as a successful woman journalist, as scholar, 
biographer and critic, even as a proponent of women's rights. 
(Mitchell et al. 4) 
Like the tension in Yonge's life, the tensions embodied in the religious 
girl presented in the Packet are equally difficult to resolve. 
Although the serialisation of "Womankind'' was completed in 
December 1876, Yonge reintroduced many of its ideas in an editorial 
published in 1886. Arguably, this editorial signals her discomfort with 
the way ideals of femininity were changing in the last decades of the 
nineteenth century. In the January 1886 "New Year's Words," Yonge 
admits that some might criticise her for repeating herself. This repetition 
of her earlier views suggests that her attitudes about girlhood had not 
changed. In addition, her apology implies that she believes her readers in 
1886 were also reading the Packet in 1874. In this regard, it is interest-
ing to note that in 1866, the word Younger was removed from the title 
of the magazine. Although the magazine may have been attracting older 
readers, it is more likely that the young girls who composed the original 
audience continued to read the magazine as they grew up. 
While Yonge acknowledges that the world in 1886 is "more for lib-
erty and freedom from restraint" than it was in 1874 and that "to go 
back is hardly possible" ("New Year's Words" 41 ), she still yearns for 
the purity and morality of girls from an earlier age. Thus, even as she 
recognises the changes going on in the world around her, she encourages 
her readers to return to the values of those bygone days. Yonge's concerns 
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about sport, fashion, and slang are aimed at controlling girls' conduct. 
She focuses on these topics because it is here that one can most clearly 
see how modern girls fail to reach her feminine ideal. Her view that the 
average young lady of the past "did not want to be a semi-man in sports, 
talk, and dress, and would have shrunk from seeing men on their own 
ground, joining them in their smoking-room, or going about with them 
unchaperoned" ( 41 ). These comments, like Eliza Lynn Linton's in "The 
Girl of the Period," nostalgically recall the girl of the past. Both women 
agree that the girls of the present are less feminine, modest, and pure 
than the girls from earlier times. 
Yonge's anxiety arises from the way changes in the behaviour per-
missible for girls makes them appear more masculine. Her concerns are 
explicitly connected with the formation of femininity. This is highlighted 
in her discussion of Wordsworth's "She was a phantom of delight.'' He 
calls her "a perfect woman, nobly plann 'd I To warn, to comfort, or com-
mand" (1.27-1.28). As Yonge remarks to her readers: "A perfect woman, 
observe; not an imperfect female man, any more than a weak, sentimen-
tal creature, fit for nothing but to be petted" ("New Year's Words" 42). 
She directly appeals to her readers and uses sensational language to per-
suade them to follow her advice. She begs them to retain the qualities of 
modesty, gentleness, charity, and devoutness: 
Do not - oh do not, I implore you, throw them away, merely for 
the sake of being like other people; but be brave in your resistance 
to that fatal current which is carrying English womanhood away 
with it, on the impulses of levity, fashion, and daring, into a whirl-
pool of shame and destruction. ( 4 7) 
The whole of England is at risk if girls, by adopting the new fashions 
and behaviours of the 1880s, lose their womanliness. 
Although Yonge privileged duty, sacrifice, and womanliness, she still 
believed that middle-class girls needed work to do within the home. 
Somewhat paradoxically, even as she was constructing this ideal for 
girls, Yonge herself was doing work which, although it was performed 
primarily at home, was nonetheless intended for a public audience. The 
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"Correspondence" section in the Packet highlights this contradiction, 
while also presenting the possibility that women were not restricted to 
domestic and charitable work to the extent advocated by Yonge's ideal. 
The very first "Notice to Correspondent" section appears in April 1851, 
after the magazine had been in print for three months. In it, Yonge writes, 
"E.M. is thanked for her tale. The editor would be glad to make some 
comments, if she will be kind enough to give her address" (288). This is 
the beginning of a dialogue between Yonge and the potential contribu-
tors to the magazine, and subsequent notices indicate the acceptance or 
rejection of various contributions, thereby highlighting Yonge's role as 
editor of the magazine, her active participation in the public sphere, and 
the grooming of a new generation of women writers. As the editors of 
Yonge's letters note, 
The many letters to other women, including contributors to the 
three journals she edited, show her encouraging and supporting a 
large number of other aspirant female writers, mainly encountered 
via the Tractarian connection, well outside the networks of liter-
ary London, who have been barely glimpsed in other accounts of 
Victorian professional authorship. (Mitchell et al. 5) 
This first notice marks the beginning of a different kind of dialogue 
between Yonge, a successful writer and editor, and E. M., a woman who 
hoped to see her own writing in print. There are no further references to 
E. M. in the "Notice to Correspondents" section, so the correspondence 
presumably became a private one. Nonetheless, in responding to this 
woman, Yonge highlights her active working role as an editor and also 
subtly alludes to a feminine ideal different from those she advocates in 
her own writing. In responding to E. M. and presumably providing some 
constructive advice on how to improve her writing, Yonge encourages 
a woman who is attempting to develop her talents beyond the domestic 
sphere and who thus implicitly contradicts the ideal Yonge circulates in 
the magazine.4 
There is then, in the pages of the Packet, a tension between the ideal 
religious girl and the reality of girls' lives. Yonge was not oblivious to 
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the issues of women's work that were being raised by women's rights 
activists in the 1850s. As June Sturrock argues, the Packet dealt with 
issues of women and work as extensively as feminist journals like The 
English Womans Journal and the later Victoria Magazine, albeit with 
a different focus. Rather than highlighting the need for income and the 
power such income vested in its earner, as Barbara Bodichon does in 
Women and Work (I 857), Yonge's magazine concentrated on "the indi-
vidual's experience of the need for work, relating this need to social 
and domestic structures-social class and, above all. family hierarchies" 
(Sturrock, "Women" 65). Yonge fully understood and believed in the 
necessity of work. In "Womankind," she encourages single and mar-
ried women to "look for the services that she can fulfil by head or by 
hands, by superintendence or by labour, by pen or pencil, by needle or 
by activity, by voice or by music, by teaching or by nursing" (I 7: 29). 
Yonge directs her readers towards a variety of different kinds of work 
and encourages girls to choose tasks that meet their skills and interests. 
Thus, a curious tension exists between the religious ideal of duty and 
sacrifice and the idea of work and usefulness. 
An important aspect of a girl's usefulness emerges from her education 
and her reading habits. In a magazine aimed at religious girls and edited 
by a popular writer of children's literature, the importance placed upon 
reading is hardly surprising. One of Yonge ·s primary objectives, both 
as an editor and as a writer, is to guide girls towards appropriate books, 
while also raising their awareness of the dangers and pitfalls of inap-
propriate reading, in terms of its implications for faith and for domestic 
responsibilities. Although reading is an important occupation for girls, in 
Yonge's view, it can be fraught with danger, especially as religious faith 
came under increasing scrutiny as a result of the controversy surround-
ing the Oxford Movement, the subsequent conversions to Catholicism, 
and the threat posed by interpretations of Darwinian ideas of evolution. 
In Yonge's first reading advice column, published in September 
185 I, she claims to "have been requested to write a few lines of advice'' 
("A Few Words" 240) on books to read for amusement. Despite Yonge ·s 
own liberal reading habits, there are some books that are ·'so utterly 
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distasteful" she would never read them, yet she "constantly sees these 
very books in the hands of young girls, who ought to be ashamed to own 
they have ever read them" (24 I). Although Yonge never explicitly iden-
tifies these books, her message is clear: ignore any book that might cause 
the reader to question her faith. In fact, Yonge has three very explicit 
rules: "Never read anything that can at all unsettle your religious faith;" 
"Read nothing that can affect your loyalty;" and ''Never read a badly 
written book" (241-243). She reminds readers who want to reject her 
advice that they are "the younger members of the Church of England" 
(241) and, as such, are obliged to have nothing to do with texts that 
may cause them to question their faith. To ensure that her readers adhere 
to the ideal of moral purity, Yonge suggests that they should read only 
those books of which they have some previous knowledge, "either from 
reviews, or from some person on whose judgement you can rely" (243). 
Yonge presents herself as a reliable arbiter of good books for girls. 
Yonge was particularly concerned that girls did not fritter away their 
time by reading light fiction. As Kate Flint has pointed out in her account 
of Victorian women readers, 
From one point of view, reading was a form of consumption 
associated with the possession of leisure time, and thus contrib-
uted to the ideology, if not always the practices, which supported 
the ideal of the middle-class home. Yet it could also be regarded 
as dangerously useless, a thief of time which might be spent on 
housewifely duties. ( 11) 
Yonge addresses the tension between duty and pleasurable reading repeat-
edly in the Packet because she feels that girls must understand where 
their responsibilities lie. In the first year of the magazine, she explicitly 
cautions girls against letting their reading overwhelm their responsibili-
ties in the home. She recommends the book In School and Out of School, 
for example, because of its value for teachers and schoolgirls "whose 
learning is in danger of devouring homely duties" ("Hints on Reading" 
160). This kind of reading reinforces the domestic responsibilities of 
girlhood. By suggesting that girls read texts that endorse home duties 
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and identify the risks of excessive study, Yonge presents a feminine ideal 
that endorses a girl's responsibilities within the home. She also empha-
sises the importance of education for a girl's future. Once again, there 
is a tension between the competing ideas of femininity operating in the 
magazine. 
The cultivation of the self-discipline necessary for study remains 
important, however, especially if a girl has a great deal of leisure time: 
The girl who, after her school-room days are over, is contented to 
spend every home-morning in light desultory reading, fancy-work, 
and letter-writing, is frittering away opportunities she will never 
bring back again, and weakening her own power of mind to such a 
degree that a few years will make her one of the dull, prosy, mere 
housekeeping, frivolous women whose company she at present 
dislikes. ("Hints on Reading" 478) 
Study is the best way a girl can avoid becoming a woman who has no 
"power of mind." The girl at home who merely reads, writes letters, and 
does fancy-work will not be able to achieve the ideal of religious feminin-
ity. Furthermore, as Kelly J. Mays explains, "Through the oft-criticised 
practice of 'desultory reading' in particular, the individual reader, having 
no principle of organisation, no self-coherence, came to mirror the indis-
criminate unorganised chaos of [the] texts" (176) she read. Disciplined 
study is Yonge's answer to the collegiate training that men undergo in 
order to be fit for active life, yet Yonge's girls must be educated within 
the domestic sphere, instead of accessing the public system of colleges 
and tutors available to boys. 
Despite the strongly consistent message of God, family, and commu-
nity in the pages of the Packet, from as early as the 1860s the girl readers 
of the magazine became increasingly involved in contesting this defini-
tion of girlhood. They did this by writing letters to the magazine that 
implied or sketched a new religious girl who was more representative of 
their interests and concerns. Laurel Brake and Julie Codell describe this 
interaction between the journal and its readers' "encounters in the press," 
which function "notably as mediations of the topic under discussion" (I). 
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Through the correspondence section, the girl readers regularly attempted 
to refine and contest the definitions of girlhood in the Packet, demon-
strating the extent to which readers were unwilling to be confined by 
Yonge's conservative expectations of girlhood. 
Although "Womankind" elicited little comment from readers, Yonge's 
1886 "New Year's Words" generated a strong response. There are a num-
ber of reasons why Yonge's rearticulation of a mid-Victorian High Angli-
can girlhood in 1886 evoked a more impassioned response from readers. 
First, the Education Acts of I 870 and I 880 made school mandatory for 
all children between five and twelve. Owing to the substantial progress 
in middle-class girls' education, and particularly higher education for 
women, the readers of the Packet were better educated than ever before 
and were increasingly seeking out new opportunities. Second, there was a 
growing awareness that not all women would eventually marry, that they 
therefore needed some means of supporting themselves, and that they 
actively desired more and improved information about employment pos-
sibilities. Finally, the rise of the women's movement and the appearance 
of the New Woman in the 1880s suggest that the environment into which 
Yonge was introducing her ideas had changed substantially. 
It is not surprising, then, that Yonge's "New Year's Words" generated 
responses over the next six months. The first comes from "Middleage," 
who defends the modern young girl who reads the Packet as "thoroughly 
sweet, modest, and refined" ( 191) and more than capable of taking care 
of herself. "Moonraker" is heartbroken to think that anyone might con-
sider her less than modest and does not want to be "independent" ( 482). 
"Modern Girl" agrees with Yonge that "we are shorter in manner, more 
brusque, uncompromising, opinionated-pig-headed if you will-less 
absolutely feminine even than our mothers are" (482). She signals the 
changing signs of femininity and argues that education is the cause of 
these changes because it has taught girls to think for themselves. She 
makes no apologies for the changing nature of girlhood but assures Yonge 
that girls' conduct remains "maidenly to the fullest degree" ( 482). 
Through some of the correspondents' responses to overly restrictive 
depictions of girlhood, we see the emergence of a new religious girl 
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within the pages of the Packet who is increasingly opposed to Yonge's 
conservative depictions of femininity. Some readers are beginning to 
articulate a modernity at odds with Yonge's ideal of control and con-
tainment within the church and the family. Sally M itche11 suggests that 
between J 880 and J 915, the new girl came to occupy a "provisional free 
space" where she was aware of"new ways of being, new modes of behav-
iour, and new attitudes that were not yet acceptable for adult women" (3) 
even if she remained governed by traditional expectations. Although the 
religious girl of the 1880s has more freedom and choice within tradi-
tional hierarchies and is better trained and healthier, she remains con-
strained within the Packet by Yonge's mid-Victorian feminine, religious 
ideal. Moreover, as June Sturrock explains, at a time when there were 
increasing challenges to "established family structures and some relax-
ation of social controls" as a result of the ongoing debate about the femi-
nine ideal, the magazine promoted "a view of Christian femininity in 
which these controls could become internalised" ("Women" 71 ). In the 
Packet, then, Yonge addressed the issue of girlhood in such a way as to 
sympathise with the potential conflict between duty and desire yet also 
reinforced the need for traditional hierarchies such as the family and the 
Church. As the end of the century approached, Yonge's insistence on 
privileging conservative religious ideas of femininity was increasingly 
at odds with some of the more outspoken girl readers of the Packet. 
Thus, while Yonge was sensitive to the needs of her readers, her personal 
beliefs inhibited a more substantial redefinition of femininity within the 
magazine. 
